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Abstract

The earliest existing Chinese Buddhist manuscript found in the world, the
Buddhasa «gxti S (tra, was excavated at Toyuq in Turfan, and was dated the sixth year of

Yuankang JTTEENFE (296 CE), in the Western Jin. It was written by Dharmarak *a’s
monk disciple Zhu Fashou 2%E. (Figure 1, 1a) Who was one of the distinctive

Buddhist scribes in Dharmaraksa 2% translation team and was probably of Yuezhi or

Indian origin. During the period when Buddhism was initially transmitted into China,
historical documentation and archaeological findings both demonstrated that the sacred
Buddhist writing by Buddhist monk scribes from Central Asia played a key role in
transmission of Buddhism without borders. It also enhanced producing the diversity and
vigorous calligraphic styles in China during 3rd to 5th century. However, before the 20t
century, early Buddhist scribes or foreign calligraphers were unknown in history of
Chinese calligraphy or official records. This paper presents a broader and more in-depth
study of the extent and nature of the role of the Central Asian Buddhist scribes, as well as
the significance of their calligraphic expertise to the history of Chinese calligraphers and
calligraphy.

1. Introduction:

In the early 20th century, as many as 100,700 Buddhist manuscripts were
excavated from Dunhuang and Turfan.” ( Table 1) The time span of the

Dunhuang and Turfan Buddhist manuscripts runs from the 3rd to the 13th
centuries which makes it extremely valuable for the study of the historical,

* See Guo Feng ##.1991. B a5k H - SCBRA) — (%R G #5731 (General Statistics of Documents Unearthed
from Dunhuang and the Western Region), SUREHET (Journal of Dunhuang Studies), (1991-1: 63-76). The
exact total number of the Turfan and Dunhuang manuscripts is still a mystery because the
manuscripts were scattered in different countries’ collections, some were lost, and some are in private
collections and unpublished. The data is mainly based on Guo Feng's 5[li% statistics compiled in 1991,
Fang Guangchang 778§ in 2003, and Xia Shengping & 43 in 2008.
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cultural, and religious development of the Silk Road, as well as for the historical
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development of Chinese calligraphy.

Table 1: Survey of number of Buddhist manuscripts excavated from Dunhuang
and Turfan!

Place China Japan | Russia Germany | UK France Others Total

Dunhang 19,000 1,000 19,000 13,300 6,000 58,300
Manuscripts

Turfan 12,000 8,000 200002 276 2,003 42,400
Manuscripts

Among these numerous manuscripts, the earliest existing Chinese Buddhist
manuscript found in the world, the Buddhasa «gxti S (tra, was excavated at Toyugq
in Turfan, and was dated the sixth year of Yuankang JTER/SE (296 CE), in the
Western Jin. The manuscript was first recorded in the Archive of Archeological

Findings from the Western Region ( Seiiki koko zufu PEIHZE & EFE)* by Otani
Kozui ( K& H 1876-1948), a Japanese explorer, who conducted archaeological

explorations of the ancient Buddhist sites in Xinjiang, Gansu, and Tibet three
times between 1902 and 1914. It was written by Buddhist monk scribe Zhu

Fashou Z (8 ( Figure 2 ) who was one of the Buddhist scribes in Dharmaraksa

% 3% % translation team and was probably of Yuezhi or Indian origin.

The translation of Buddhist scriptures into Chinese was the primary vehicle used
to promote Buddhism from the early Eastern Han period (ca.lst century CE)
onwards. During the initial stage, Buddhist scriptures were still transmitted and
translated orally.5 Before the invention of printing technology, ancient texts were
all copied or written by hand by scribes “xiejingsheng” 55#¢4, who were either
Buddhist monks, lay persons, professional calligraphers or scribes, named a

1 Ibid.

23,400 pieces in Chinese.

31,917 pieces in Chinese, Finland collection.

¢OFNIBGE, (OB BT (BA: B#EE, 1915 £6/), p. 34 The Archive of
Archeological Findings from the Western Region —Seiiki koko zufu (V915 iy [&7E).

5 Ren, vol.1, p.91, The Indo-Scythians conquered Bactria in the 2nd century BCE, and accepted the
Bactrian culture. Buddhism was popular at the end of the first century BCE. It is probable that the
Buddhist scriptures were orally transmitted into Chinese by missionaries during that time.
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“bishou %52, 47", or “shoushou F52.”¢ Many Buddhist monks or laymen from
Central Asia played important roles in translating and writing the Buddhist texts.
However, these scribes were largely unknown in history. So what is their
identity? If they were Chinese, their calligraphic style could also have the same
aesthetic qualities of contemporary calligraphers who influenced them. If they
were foreign Buddhists scribes or monks, quite obviously it would take a longer
period of time for foreigners to practice and learn to write Chinese calligraphy
than a native Chinese. Who, then, played the major role in teaching Buddhist
scribes to write Chinese calligraphy?

According to a comprehensive survey which focuses on the foreign monk

translators and scribes ( bishou 23 ) in and before the 5t century, from literary
records such as Sengyou Catalogue ( H=FCE), the Biography of Eminent
Monks ( ®1&1), A History of the Development of the Buddhist Canon from the Latter
Han to the Sui Dynasties (BRZ=#2), An Ilustrated Record of Translated

Scriptures Past and Present ( &5 R E#4), indicates that in the very early stages,

foreign monks assisted in the transcription of Buddhist texts by local Chinese or
monks. (Table 2 ) Historical documentation shows that an increasing number of
Central Asian Buddhist scribes joined the translation team of Dharmaraksa from
the Western Jin. Of further significance is that after the time of Zhu Fashou in 292
CE, some Central Asian and Sogdian scribes had acquired the ability to write
Chinese calligraphy and join the translation team in the late 3rd to early 5t
centuries.

Table 2: Ethnicity & number of Buddhist scribes in the translation team

Date Translation team Buddhist Scribes Number of
scribes
cC | W U
Ca.181 An Xuan &% Yan Fotiao & i 1
ca.—186 | Lokaklema i Foda K, Mengfu &, | 2 1
Zhanglian 9&5#
224 Wei Qinan #EFKEE Zhi Qian i (active 223-253 1

6 Bishou %% (or %4%) is the title of Buddhist scribe who takes down the oral recitation from the
translation master.
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Date Translation team Buddhist Scribes Number of
scribes
CE)
255 Zhi  Qiangliangjie | Zhu Daoxing il % 1
SR
266-308 | Dharmaraksa Nie Chengyuan, #7&i%, Zhang | 10 | 5
L Xuanbo %M, Sun Xiuda FRIE7E,
Rong Xiye Z&#§%, Hou Wuying
FedE5%, Zhang Shiming R(LHA,
Zhang Zhongzheng #EB, Nie
Daozhen #iEH, Zhe Xianyuan
#r#ioc, Zhu Fashou Z¥:1, Bo
Yuanxin £ 76f5, Zhi Fadu 3215%,
Zhao Wenlong i3, Kang Shu
5%, Bo Faju i i4E
291 Zhu Shixing & +A4T Zhu Taixuan K%, Zhou | 2
Xuanming /& ZH
382-413 | Zhu Fonian “=fffi /& Tanjing & 5t, Sengdao {&3&, Tanjiu 1 7
&%, Sengrui 848, Huili #Jj,
Sengmao %%, Daohan E7,
Huisong 2% (from Gaochang)
383 Sallghabhadra Huisong %%, Zhimin &', Zhao | 1 |1 1
ERUIT e Wenye #i 33
397-398 | Gautama Daozu j#ffl, Daoci ## (%) , |1 |1 2
Sallghadeva Li Bao %%, Kang Hua ©)
AR B (=)
398 Buddhabhadra Faye 753, Huiyi %, Huiyan 3
N Bk
Ca406 | Vimalakila WX | Huiguan 20 1
412 Kumarajiva MR | - gong FEL, Sengging {%—f{;’, 1 14
Senggian {fi%, Baodu FH/%,
Huijing 25,
Faqin ##k, Daoliu i&if, Sengrui
HAL,
Daohui )X, Daobiao &%,
Daoheng J&1H, Sengzhao fHZE7
7 “LLLAA FAEBRAEZEINIU A —+ = A, R s AL B b A, EMFRA D ERS,
MR TR, REFESERS, SWHAK HEE HEEE,  BEGEEEIED PR
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Date Translation team Buddhist Scribes Number of
scribes
Tangui &4, Tanying ‘&, Bo
Huirong i =R
423 Buddhajiva 5k {1 Long Guang #E3t, Daosheng i& %4, 4
Dongan ¥ %, Huiyan £ #%
421-439 | Dharmaklema Hui Song £, Dao Lang i& ] 1 1
439 Buddhavarman Daotai JE 1
FPEUEE

(Symbols of Nationalities: C-Chinese; W-Western Region; S-Sogdian; U-
Uncertain

Having done careful research on numerous Buddhist manuscripts in the Liishun

Museum, Chinese scholar Wang Zhenfen E#&kZF compared the calligraphy of the
Buddhasa ocgxti S(tra and The Siitra on the Metaphor BIE, dated the first year of

Ganlu in the Former Qin 359 CE #i&H &/t ), ( Figure 3 ) and identified the
calligraphic style of the Buddhasacg ti S(tra by Buddhist monk scribe Zhu
Fashou as being in the Zhong You ###% tradition of calligraphy,8 which was
mainly used in writing official government documents of the Western Jin, ‘Jinshu
Zhengxie BEILER,” or “Zhengshu Jinyan EBET.”® Owing to its authority,
solemnity and faster writing speed than the official style of calligraphy, Standard
Script, was not only used by government officials but was also adopted for

?/%’%%%E%ﬁ%ﬁiﬁ?ﬁ%éXiE‘l%E%JSETESE‘L%%iLEEﬁU\, FEEE,  wHoh, REEZ
DAHAR+ZH A A, BIERTE, B4R A Z+ =1 JJ32.” Sengyou Catalogue, T55.53, b3-11.

8 By the time of the Western Jin Dynasty, Zhong You's #fi#% calligraphy of the standard script
(zhangchengshu FF2E) had been adopted as the government official writing style. In the Western Jin,
the zhangchengshu #Ff2# in Zhong You tradition was called Jinshu Zhengxie & #1E%), which was
also used for writing sacred Buddhists texts.

9 Wang, Zhenfen 275, 2006. £ 75 & JLHEANF (296 CE) BAKEEFHE.2 i, (Research on the Origin
of Buddhist Scripture’s Style: Based on the Manuscript of Buddhasaog ti S\tra Dated the 6th year of
Yuankang Reign of the Western Jin), #i4# T (Calligraphy Series), 2006-6, Vol.94, (it
Cultural Relics Publishing House, Beijing.p.1.
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copying sacred books and writings, such as the Confucian classics and Buddhist
s\tras, i.e., the Buddhasa ogxti S (tra.10

Reviewing literary evidences from Sengyou Catalogue that specifically indicate
that the calligraphic style used by Dharmarakila and and Gautama
Sallghadeva’s translation team before the 4t century was that of the Western Jin

language (IEE&E), or the Standard Script zhengshu IE&, among which there

are four sttras written in the Standard Script of the Western Jin language; the
data from Table 3 enables us to confidently conclude that the Standard Script was
the main type of script used for copying Buddhist stitras before the 4th century.

Table 3: Four Satras in Standard Script in Sengyou Catalogue (i =7 4E)

Time Buddhist Scribes Nationalities Buddhist Sutra Calligraphic
style
284 Rong Xiye &% Chinese Yogdacarabhiimi Standard
. e Siitra Script 1E#
Hou Wuying {5 # 5% 3
290 Zhu Taixuan MK, | Chinese Paficavisati- Standard
Zhou Xuanming J& %81 sahasrika- Script £
prajaaparamita
Sutra FOEAEL
291 Nie Chengyuan 7 , Chinese Tathagatamahkaru | Standard
Nie Daozhen 25 2L oanirdesa Siitra Script
AR R g2 EEES

10 A more detailed research about the use of Standard Script in Zhong You tradition in the Eastern
Han period, please refer to my PhD thesis: TSUI Chung-hui (2010), A Study of Early Buddhist Scriptural
Calligraphy —Based on Buddhist Manuscripts found in Dunhuang and Turfan (3-5 C), Chapter 1.

1 (HE=WEES7 MARRE=)  "MHERMBIIKRLT. AHERSF (260 CE)
HRBEADM, HEAZRAHEE, ERERTEE. XA +E., STE#HES. 2AE=F (282CE)
. BRTFHINEBZERERPAEREG. I=F. BEFE-F. RERERAELEF. UnER
FRATEHEA (29ICE) . REEESER. BELE. ROSFETHDMEXBEEELAMOE,
UALZBALAHRES, EENTE, AZTBLEFAB=T—F. 1 (CBETA, T55, no. 2145, p. 47,
c11-28 )

LYSLHECARE B B R IR R SGETE, T RIS O, RREUREIER EEE S, DUHAA
ZE=HEE R BB, B RECRAN, FR A RSN Sengyou Catalogue, T55, 63,
b14-18.
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Time Buddhist Scribes Nationalities Buddhist Sutra Calligraphic
style
397 Gautama Sallghadeva | Chinese, Sogdian Madhyamigama Standard
(translation) Bl 4448813 Script £
it
Dao Ci #3255
Kan Hua 1k,
Li Bao 2 TTE R
481 Dharma-jatayasas Central India Sutra of | Clerical Script
EFEIFEES 2 Innumerable fos= 3
Meanings
LA

2. Early Buddhist Scribes along the Silk Road

It is furthermore noteworthy that Dharmarakla was assisted by a group of
various ethnics from Central Asia, India as well as native Han Chinese. A multi-
ethnic cultural translation team included around thirty more assistants or scribes
from various geographical regions of Central Asia. Zhu Fashou was one of the
foreign monk scribes in Dharmarak[Ja’s translation team.

Through an analysis of the Table 2, we may classify the Buddhist scribes into
three categories according to various ethnicities: (1) Chinese Buddhist scribes:
the surnames of these scribes indicates they are Chinese; (2) Buddhist scribes
from the Western Region (including Sogdian): the surnames of these scribes are
Zhi 3¢, Zhu *%, Bo ##, Kang FE...; (3) Uncertain ethnicity: their ethnicity cannot
be identified from their names. Based upon the above literary resources,
information about the Buddhist scribes and script forms used by the scribes
when they copied the stitras can be learned from its scrutiny.?s

BYE R (H=RGEE) B9 [RBILUERELZTTFETEZERT—ATH (397 A0) . RENFHEES
o EREMRREHORS 5 5 L R A, FERT VD PG INGE X A AR, REGINEEREIA RS, BN ME
HESTREZFEENCHE, ER=ZFREAZBRAA=THEB, ERKRE. WHMAE LG I, #/\ b
o BAE AR, AHEUTNE Z+HT, SRR, REEEREERAIES, TR
2B, FHBIEEWRERME, | (CBETA, T55, no.2145, p.64, all-20)

U (I =RGLER D MERGTE ) - [RARE LR, AN, BRI, Bk
< HABRMELT. BRBE, B2FRES. BAB T, MLER, @E5RE, miliES A E
R, UBEETLEA (481AA) , MWAHAHEIERERE, RENH=, B R M EEMPEIRE,

FREMEE NfiER S, | (XBETA, T55, no.2145, p.68, a29-b6)

15 See Appendix 4 in TSUI Chung-hui (2010). PhD thesis, p.423-425.
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2.1. Chinese Buddhist Scribes

The first Buddhist monk to assist An Shigao Z it (active 2nd century CE)16 in
the transcription of Buddhist texts in the Eastern Han (25-220 CE), was the
Chinese monk Yan Fotiao mffiil (ca.117—197 CE).77 In 148 CE, An Shigao
ZitE, went to Luoyang as a Parthian missionary where he established an
informal translation group. He worked alongside An Xuan, %X (active 181
CE), and Yan Fotiao.’® An Xuan was a merchant who went to Luoyang around
185—189 CE." Yan Fotiao joined An Shigao and An Xuan to translate the sitras,
and translated the Ugradattapariprccha  (Fajing jing #£#i£) 20 During the
translation Yan Fotiao wrote down bishou %%, the oral translation of An Xuan.2!
This could have been a very early informal organization for translating Buddhist
scriptures in China. There were some 35 Buddhist scriptures in 41 fascicles, and
20 of these are still in existence.?

There were other Chinese scribes who assisted the foreign monks during the
initial stages. Among these were Meng Fu i f#, Zhang Lian 5%, and Foda ffi 'K,
according to records from Sengyou Catalogue. The Buddhist text translation teams
were still on a small scale during these early stages. In the translation team of
LokakJema=# (ca.167 CE) , and Zhu Shuofo, Z#f# (active 178—189 CE),
the texts were translated by the two foreign monks and then written down by the
Chinese scribes Meng Fu fiffiand Zhang Lian 9% at Luoyang. The satras

16 An Shigao was a Parthian Buddhist monk translator, who was one of the earliest foreign monks to
translate a large number of Buddhist texts into Chinese during the late Eastern Han.

17 ZELYD P e, e IEBERE, OB SL, Pl BRAS% IE.” Sengyou Catalogue, T55. 96 a14-15.

8 Yan Fotiao was also the first monk in the history of Chinese Buddhism.
" 2D PR AR, S HRSTE, 22 0 R, MRS BIGE IE, ST BRI 28 R B A R, B
NAD AR R, BOTTAREL, (5750 A SRR H SUEIE R S LB AR, AR 2o, R0, Bl = AERER%
S, A SRR, MO, 2 ONER, PR SR IR RAID TS Sengyou Catalogue, T55. 96 a14-20.

19 Ma Yong F5%E. 1990. HUELHIs#EEFE A%  (Survey of Central Asian People went to China
during the Late Eastern Han) in a5 #isC43:%  (Essays on History and Cultural Heritage of
Western Region), 3X# ittt Cultural Relics Publishing House, Beijing.p.5.

20 Zurcher, p.34, '...the attribution is confirmed by Kang Seng-hui HEf§® (mid. 34 c.) 'of Wu in the
Three Kingdoms.

21 According to the 6t chapter of the You Lu #fi * : "...Yan Fotiao took down the dictation by An Xuan
%%, the language of what he transmitted was archaic but achieved the meaning of Buddha's
doctrine", (... #BR} [An Xuan %] OB, @i, SR &, XMW, .

2 Mizuno, p.45.
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included the Pratyutpannasamadhi Sitra in 179 CE,? the AkUobhya-buddha-ketra
Sutra FIRIMEEIFS, and the Mahdsallghata Sitra KEEFE2%.. . etc., in 186 CE. The
translation team of two other Buddhist scribes consisted of Foda fff X, and
Lokakllema, who participated in the oral translation of the All[lasahasrika-
prajiiaparamita Sitra JEITHE in 179 CE at Pusasi F%F£F in the western Luoyang
city.? Although Foda’s ffi K nationality is unknown, Meng Fu iffiand Zhang
Lian 53 were native Chinese and pious Buddhists i#/5 1= of Henan Province.2

2.2. Buddhist Scribes from Central Asia

From the above discussion we know that when Buddhism was transmitted to
China from the Eastern Han onwards, many Buddhist monks or laymen from
Central Asia played important roles in translating and writing the Buddhist
texts.”’? Most Buddhist texts were mainly introduced into China by Buddhist
monks from the Western Region, such as Kasyapamatanga JIf#E§ (active
ca.67 CE—), Dharmaratna *“ZJ£ (active ca.67 CE—), An Shigao Z &
(d.ca.170 CE),?® Lokakllema <7 (or X #ni# 147—185 CE)...... etc., from
Yuezhi, Central India, Parthia, Kucha, or the ancient Kushan Empire of the
Central Asia.?? Chinese scholars presumed that the Yuezhi were probably a

B (L) T SRS, e A HNE (179 XE), KRBT A5, SRk

S, A SCEVESGE B, (TR T I A T, BE AR E, IR T R, A R, TR T AR

PFPEOE R B, RS MRS, X5, #E FRERFNAANR (208 XE) RFFEFEE.

" Sengyou Catalogue, T55. 48 c10-16,

24 YOI, A SN, BT BE PR, SERHATRGRARIFS, A E AT (b, DR - ooAR

BRT X, ERW T FRRAE, RINEMEMERE (C8) RERE (CHE8), IRAEIETTHIE
(F4), EHhRGE (24), BREFEREEA (28 MRIEER (58 SEmeE (C8) 28K (

) BT SR (), A N RBEE (), B (), B (), SRIEIE (
&), BRI ER LS (—8) S (—8), RBERE (—8), KT ERERE (—8), L=

BRAE (), TS (—4), MEEEIIE  (—48), B EATHAR * 4 (—4), M- 1—Hast =4,

TR T G ARING, 7T S BRI L E 2 &, RIS (E LR IRES X "An  [lustrated  Record  of

Translated Scriptures Past and Present, T55. 348 c6-20,

B (M =pELEE) e AR AR, TR S B e DR, KSR R S 5, A ST G

ISR PR R D 22 P 735, IEDBNE FRFNRIR T, 1EE AR IUA - H Rl v =7 I P R 2.

Sengyou Catalogue, T55. 47 ¢5-9,

2% See Appendix 4 in TSUI Chung-hui (2010). PhD thesis, p. 423-425.

7 Lin Meicun #HERT, 1995. PWIOCH--B 1 RIE 55EFI=B00m New Theory of Civilization of the

Western Region, Archaeology, Ethnicity, Language and Religion, p. 4.

% Chen, p43. An Shigao Ziits arrived at Luoyang during the reign of Emperor Huan

HUET (ca148 CE) .

2 Mizuno, p.45, "Lokakshema, who went to China at about the same time as An Shigao, was born in

Kushan, a large country that spread from Central Asia to northwestern India and was the most
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branch of the Tocharian, who were active between Dunhuang and the Qilian
Mountain. Due to their multicultural background these Buddhist monks were
quite familiar with the various Central Asian languages.®® Yang Fuxue suspected
that the early translation of Buddhist scriptures used various languages, such as
Tocharian, Sanskrit or Pali.® The earliest languages of Buddhist scriptures
probably used were Tocharian A (in Gaochang and Qarasahr #5%), and
Tocharian B (which was popular in Kucha) .32

What is worthy of note from the list in Table 2, is that the number of foreign
Buddhist scribes gradually increased from the 3rd century onwards. Buddhist
scribes’ nationalities can be ascertained from their family names, since their
various surnames represented their geographic origins. Those Buddhist monks
and translators might be good with several different kinds of Central Asian
languages as well as Chinese.

However, what kind of Chinese writing script was adopted by Buddhist monk
translators to write down the sacred texts during the period when Buddhism was

initially transmitted into China? According to Ouyang Zhongshi BXBzH A,

“Clerical Script 3% evolved gradually from Seal Script Z&&Fand was in common

use among the people during the late Warring States period (221-207 BCE). It
reached its mature stage after the reign of Han Emperor Wu (140-87 BCE).”%

Scholars such as Hua Rende EAfE34 generally believe that the gradual
transformation of the mature Clerical Script #%& into Running Script 7&, Draft

Cursive Script & and Standard Script IE#E during the middle to late Han

powerful nation in the area. ... Lokakshema went to China and at Luoyang translated into Chinese 12
scriptures in 27 fascicles.

%0 Yang, p.181.

317 SCHENGE, NE s SR, AR SN, B THIRIE L B, SRR LURT IR, TR RS 2k,
A A RS LA R P -2 B, (RS, HABRAEDEA TR B A e =, A R0 P i, R A
LI FEATAE, A AER, AEAE 2 08, MEOCAREEIEL X, RN, MR A A, TRILA BEEL, MRS S
P, IR 2R, W5 B AER, LLDh SR FIGHERIR, P = o« A8, W DA O iR S, BEAE, W
BLyD MR 7, TEETREAR A th, KB P S L ARG, X DR, Mha4esz, M IE ARSI
&, BTz & Rk ....” Biography of Eminent Monks, T50.324, b13.

32 Lin Meicun HAfEFT, (1995: 3).

3 Ouyang Zhongshi B 5141, 2008. Chinese Calligraphy, p.59.

3 Hua Rende #EAfE. 2009. HEF L -  (History of Chinese Calligraphy), {LEFEE IR
Education Press of Jiangsu Province. P. 15.
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dynasty (25-220 CE ) constituted the first peak in the history of Chinese

calligraphy and exerted profound influence on the calligraphy of ensuing
generations. As such, it led to a bloom of calligraphers during the Han Dynasty
and marked the first peak period of calligraphy in Chinese history.® (Figure 4)

Due to the different cultural and language backgrounds, at the start the Buddhist
scribes who assisted in writing the texts were local Chinese. As Buddhism grew
in popularity more foreign monks or Buddhists also learned Chinese calligraphy
as scribes and joined translation teams or copied s\tras for circulation. One must
take into consideration that it took time for foreign monks to become proficient in
writing Chinese calligraphy. The Buddhist scribes or calligraphers from the
Western Region really made great contributions to the transmission of the
doctrine of Buddhism in Chinese history. However, they were largely unknown
in the traditional history of Chinese calligraphy.

Some of them were translators, while some practiced Chinese calligraphy of high
quality as professional Buddhist scribes. Some of them were also good in writing
Chinese calligraphy because their ancestors had immigrated to China
generations previously,® such as Kang Senghui FEff%, Zhi Qian 3G, and
Dharmaraksa 75738 ... etc. They learned Chinese calligraphy with the utmost
devotion, respect, and perseverance so that they may help to spread the
teachings of the Buddha.

2.2.1. Zhi Qian X3

The very early foreign Buddhist translator and scribe was Zhi Qian 33 (active
223—253 CE). Zhi Qian was of Yuezhi origin and was the earliest foreign updsaka
translator.3® He was also a skillful scribe*’ during the end of the Eastern Han until

% Hua Rende # AfE. (2009: 14-15).

3 FE(EIATEIR N, AR EL I AGEE TR, Boypamy op Euwvevr Movio, TS0. 346 %28-29.

7 BRATIDPIHERREES, R A, LIFRRE « I =R RS A R B, ZphRITEAIRE A, M SRS
S, T4 BRI TE 2 2% (83, i 4853, Sengyou Catalogue, T55. 96 a22-25.

38 See Sengyou Catalogue (T55.97¢20) .

39 Tig SRME ELIHINL S, 1T BBRAT S A B R 3E SR, TR B, — A B AR A SN Al B 5%, 1) AR A o2 AT S
S RS A ST A I, B, A S sz B 5, P A B AR 7T, MR (e R 20 Tl il 55 S T3 7 (o]
A, HL A N PR R 2 VT = IR N 2% 22 BB E SRR = T S e 2 4 2, VSRR R AL BE T R, PR R
Y QR LML S HUE,” Biography of Eminent Monks, T50. 325 a17-26.
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the period of the Three Kingdoms. Zhi Qian’s ancestors had immigrated to China
from Yuezhi in the time of the Emperor Ling in the Eastern Han,
HEE N (r.156—189 CE). He had been well educated in the traditional Chinese
culture since childhood, and had also studied Sanskrit when he reached
adulthood. In the latter period of the Emperor Xian of the Eastern Han
BUERRT (r.189—220 CE), when the Luoyang area was in chaos, Zhi Qian
escaped to the Wu Kingdom in the south. In 224 CE, he joined the translation
team of Wei Qinan #£## and Zhu Jiangyan "¢ who were both from India.4!
These two Indian monks were not well versed in Chinese, which left the assigned
task of writing down Dhammapada in the Chinese of the Wu Kingdom to Zhi
Qian.#2 According to the Sengyou Catalogue, Zhi Qian escaped together with a
group of his countrymen to the southern Wu Region during the latter period of
the reign of the Emperor Xian of the Eastern Han, r.189—220 CE, when chaos
was spreading in Luoyang throughout the northern area. Zhi Qian received most
of his formal education in Central China where the influence of Zhong You
calligraphy was pervasive. Zhi Qian was renowned for his linguistic skills, being
fluent in six languages. Zhi Qian’s talent and abilities greatly impressed the ruler
Sun Quan, #### (182—252 CE) of Wu who appointed him as a prince tutor.43
This record illustrates the very high level achievement of Zhi Qian’s Chinese
calligraphy and literature.

The record in the An Outline of Historical Researches into the Sakya Family Lineage
(Shi shi ji gu lue, FEECTE H#K) ,4 states that Zhi Qian went to the southern Wu area

0 URERZF (223 CE), W] KBHEEIESGE, T80, MIEEGE, WEIRS AN« REEH,
SCRRARER = JR N B T R, R R B A T L SRS — o UL — i AR R R
STE T, TR N S MRE R T AN R HY =32 An Outline of Historical Researches into the Sikya
Family Lineage 5114, T49. 770b20-26.

4 Zhi Qian translated many Buddhist satras, two of the important texts were Vimalakirtinirdesa
Siitra HEEERE and the S (tra of Perfect Enlightenment HifEAZAE.

2LLFRE © R R AR E R B Sk ENE AR, I SRS S, o U RDE G S 5 S
F B RO BB S JA R E RS S AT YA, B4 P A A L. B AERS, AR N B E AR 2 K
AR H R, SO K R SRR L =18 5. Sengyou Catalogue, T55. 96a23-28.

BB ALIE Y R FRAE R IL B 73 LIS 7 2 Pt SRS A e B B A SR EE[E AR (0 A A SR,
KRETRE.”Biography of Eminent Monks, T50.325a25-27.

“ RER-F (223CE) |, MUl RBIEEIESG, A8, MRS B, TEIRS Al « KraEH,
SCRRARER = JR N B T R, R MR 2 B A I L SRS — 1 UL — R AR R
35T, FEFACH, ST FEN S MR R T AR =3¢ (ALBA%R)  "An Outline of Historical Researches
into the Sakya Family Lineage, T49.770b20-26.
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from Luoyang between 189 and 220 CE. He translated 129 volumes bu #iwith a
total of 152 fascicles juan 42 of Buddhist sutras, fifty-three of which are still in
existence. Zhi Qian’s translation project was mainly carried out in the south.
Some early important texts, such as the Vimalakirti Nirdesa Siitra HEPEFERS, and
the S (tra of Perfect Enlightenment i A4S, were translated by Zhi Qian. There
may have been other scribes working together as a collaborative team to assist in
such a large project.

However, very little record is known about him and other foreign monks in
official Chinese history because they were foreigners.*> Zhi Qian’s translations
and transcriptions of Buddhist texts were made in the south. The Buddhist
calligraphy of a man of his stature surely did not go unnoticed and had an
influential effect in the southern region. According to my research of early
Buddhist scriptural calligraphy, the mature Standard Script of the Zhong You
tradition had been created in 176 CE during the Eastern Han period.*
Archaeological findings proved that it was adopted as government official
writing as well as for the public daily usage in north and south China.

A comprehensive review of the Dunhuang and Turfan Buddhist manuscripts did
not find any fragments or manuscripts bearing dates before 300 CE which were
attributed the satras translated by Zhi Qian. The earliest extant dated Buddhist
manuscript of a s\tra whose translation is attributed to Zhi Qian was dated to 368

and 373 CE in the Former Liang BI3® Dhammapada SER#E. (Figure 5) The
calligraphic style of the manuscript of Dhammapada is very close to a non-

Buddhist text - the manuscript Biography of Sun Quan (in History of the Kingdom
of Wu) =BIHEREMEE, which was unearthed from ancient city Yingsha

HEWHOIH in Turfan in 1965 and dated to the early fourth century. (Figure 5a, 5b)

The calligraphy of both manuscripts still retained strong implication with the
archaic style of bamboo slips in the Han dynasty.

As mentioned above, the earliest Buddhist manuscript Buddhasa xgxti S (tra was
written by Zhu Fashou in 296 CE in the Zhong You ###}% tradition of calligraphy.
(Figure 6, Figure 6a) We observed that some fragments were Buddhist texts

4 Ibid
4 See TSUI Chung-hui (2010). PhD thesis, Chapter 1.
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originally translated by Zhi Qian and then copied in the Zhong You calligraphic
tradition. The calligraphy also preserved the archaic style of the usage of bamboo
slips during the Han dynasty.

2.2.2. Zhu Fashou Z &

One of the distinctive foreign Buddhist scribes in Dharmaraksa 2%

translation team to draw our attention is Zhu Fashou 2% 8, who was probably

of Yuezhi or Indian origin. According to a comprehensive survey from Sengyou
Catalogue which focuses on the foreign monk translators and scribes in and
before the 5t C (Table 2), historical documentation shows that an increasing
number of foreign Buddhist scribes joined the translation team of Dharmaraksa
from the Western Jin. Of further significance is that after the time of Zhu Fashou
in 292 CE, more foreign and Sogdian scribes had acquired the ability to write
Chinese calligraphy and join the translation team in the late 3rd to early 5t
centuries.

The Buddhist manuscript, Buddhasa ocgxti S(tra, was excavated at Turfan in the
early 20th century. This manuscript has been determined to be the earliest
Chinese Buddhist manuscript in existence, translated by Dharmaraksa and

written by his disciples, Nie Chengyuan #ZiE ( from Luoyang ) and Zhu
Fashou ZJ£H. It was written in the Western Jin style, using the Standard Script
“zhengshu” of the Zhong You ##& (ca.151-230 CE) tradition, dated 296 CE, four

years later than the date of the original translation 292 CE. Hence, it was written
about 60 years after Zhong You had passed away. It is the earliest example
discovered to date of the Standard Script style which includes the exact date and
name written on paper from the Western Jin period.

According to records in the Senyou Catalogue, Zhu Fashou % joined
Dharmarakas$ translation group three times. (Table 4) His first joining was in
292 CE, at Luoyang, to translate the Buddhasaogxti S(tra,* his second in 294 CE
(at Jiuquan iR, to translate Acaladharmamudra Sitra B2{EFEE) and the third

47 See Appendix 4 (Buddhist scribes/calligraphic styles in translation teams, 181-439 CE) in TSUI
Chung-hui (2010). PhD thesis, p.423-425.
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time was to translate the Tathagatajiianamudrasamadhi Sutra R ZED =BRAE and
Sarvavaipulyavidyasiddhi Sitra {58 B 75 F 248 respectively.

Table 4: Main Buddhist scribes in Dharmaraksa’s translation team

(The scribes listed in the table who had joined the translation team to write
down more than two Buddhist satras)

Buddhist Scribes Year Siitras

Nie Chengyuan, EHIE 266 Suvikrantacinti-devaputra-paripecha Sitra BERFAE

Nie Chengyuan 286 Paiicavi)ati-sihastiki-prajiiaramiti Siitra Y EMRER

Nie Chengyuan 286 Saddharma-pu” Darika Sitra EEZEE

Nie Chengyuan 289 VimaladattiparipUccha Sitra BRME L

Nie Daozhen ZBE 289 Paramarthasamortisatyanirdesa Siitra
SCRRBTFFHERE

Nie Daozhen 289 Maiijusri$rivikuroinapanvarta Sittra BEEAR

Nie Daozhen 291 Stiramgamasamadhi Siitra & FBRE = PRAS

Nie Chengyuan, 21 Tathigatotpattisambhavanirdesa Sitra MR ELFELE

Nie Daozhen

Zhu Fashou %34 H, 22 Buddhasaagxti § (tra S HEELE

Nie Chengyuan

Zhu Fashou 24 Acaladharmamudri Sitra B3 EE

Zhu Fashou 294 Tathigatajiianamudrasamadhi Sitra FrER EE = BRIE

Zhu Fashou 294 Sarvavaipulyavidyisiddhi Siitra BEREE 5 ELE

Nie Chengyuan 297 Dasabhiimika Siitra Biff— 1 B

In 292 CE, Zhu Fashou and Nie Chengyuan worked together to write down the
Buddhasaogxti S(tra at Luoyang %ls. Because there is no record of Nie
Chengyuan traveling to Dunhuang or Jiuquan jE!&, Chen Guocan [f [/
speculates that the Buddhasaxgxti S(tra was copied by Zhu Fashou at Jiuquan
first in 296 CE, and then brought to Turfan subsequently.*® Thus, the manuscript

48 Chen Guocan fi[B1J¢, 1983. M-43% H 1584 BLEUR B (i Z 1 RSB 1K, (A Brief Examination
of the Buddhasaxg ti S\tra Found at Turfan and the siitra Translated by the Eminent Monk of
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of the Buddhasaoxgxti S(tra was probably a copy made by Zhu Fashou primarily
for circulation purposes. The colophon of the Buddhasaogxti S (tra is the earliest
record of the transcription of a Buddhist siitra into Chinese. The fragment is still
well preserved today, with 18 lines of characters written in ink, with five lines of
colophons with the dates, names of the scribes, number of characters, and a wish
for this sttra to be spread widely. It was recorded that:

“On the twelfth day of the first month of the second year of the Yuan-kang
(12t Jan. 292 CE), the Yuezhi bodhisattva Dharmarakéa ( Fahu %), holding in

his hand ...conferred it upon Nie Chengyuan #E#IE and the upddhyaya, disciple,
§ramalla Zhu Fashou 2% Bwho took it down in writing bishou % [%]). May this
sutra be spread in ten directions [so that others] will carry out the magnanimous
[work of] conversion ( B fM5A1L ) and quickly achieve.... this was copied on the
eighteenth day of the third month of the sixth year of the Yuankang reign period
(18t Mar., 296 CE). Altogether there are three scrolls and twelve chapters
totaling 19,596 characters.”4

“DRZEEATZH, AXEREEETFHO

oRBAE M EHEFAHPIZEEED
oo ERFR+ 7, BMsL{L, EKoo
TERAF=ZATA\BEE

AZE (%) t-EA-BATEBATAT ¥

The inscription records that “Nie Chengyuan took down in writing bishou;5! and

Dunhuang Dharmaraksa), 205245l (Collected Articles on Dunhuang Studies] Lanzhou, (1983-4:
6-13).

4 English translation after Boucher, Daniel J. PhD thesis p.81. Buddhist translation procedures in
third-century China: A study of Dharmaraksa and his translation idiom, UNIVERSITY OF
PENNSYLVANIA (0175), 1996.

% Boucher, Daniel J. (1996: 81), The character “#” was a writing error by Zhu Fashou. The correct
character is “4&” (scroll).

51 There is one character lost in this sentence, it could be “FH#%” or “44%.” Nie Chengyuan helped
both dictation and writing down the translation from Dharmaraksa “%{/:#because he was also good
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the wupadhyaya disciple, $ramalla Zhu Fashou 2B bi [wrote, copy].”
(ERBAEN LB FDHPILEEE). (Figure?2)

Zhu Fashou deliberately wrote down his dedicatory prayer (fayuanwen
B3ISC) as a postscript of the Buddhasa g xti S (tra which reads:

“May this s\tra be spread in the ten directions so that others will carry out
the magnanimous work of conversion (#fil5A{k) and quickly achieve...”

Close examination of the manuscript of the Buddhasa «cgxti S (tra shows that it was
copied in the very standard and reverent format of Buddhist satra calligraphy.
Comparisons made with Zhu Fashou’s calligraphy of the Buddhasacgxti S (tra
show it too was done in a very orderly and precise handwriting using the
Standard Script. Each stroke was made in a very careful and deferential manner.
Zhu Fashou’s calligraphy was described by Sengyou in Sengyou’s Catalogue as
being, “very tidy calligraphy with a dense structure ##:25. 752 This very short
description of his calligraphy reflected the sublimely spiritual world of a
Buddhist monk as well as a scribe. However, when examined more carefully, the
calligraphy of Zhu Fashou’s manuscript reveals a static, hesitant, and over-
cautious nature, one illustration being that the axis of the vertical lines lack fluent
flow (hanggi 1744) in the composition. This is because the manuscript was a
copy from a model (linxie [%%5) and not an original.

Meanwhile in 294 CE, Dharmarakéa “Z{£# translated the Acaladharmamudra
Sutra BLEFIFE, at Jiuquan %, with Ju Fashou as his scribe. Ju Fashou’s written
vow was “may the profound dharma be disseminated in ten directions, and the
great vehicle established forever.”>® In the same year, the other two sutras

Tathigatajiiinamudrasamadhi S (tra #RBEDV=RBK4E, and Sarvavaipulyavidydsiddhi
Sl(tra fHREH T ZERLE, were also written down by Zhu Fashou. The written

vow of Buddhasaogxti S(tra and Acaladharmamudrd Siitra is a decisive indicator

in Sanskrit. (H =sEneE) 488 1 TEROEEE L ., KEEFE=H+H,
BURBE L IR E R R NIRAIE, | (CBETA, T55, no. 2145, p. 57, ¢19-21)

52 “REFN =R M5 B RSP EON, HE R, IR e PSRRI, Sk, A8,
BV I, Wil s, L ERIR, BB AT, Ju a2, SUIREL” Sengyou Catalogue, T55. 50 c27- 51 al.

B COUEREIAEHZH 1A (294 CE), HCEPEDMEERE,  NERBEHILES, Br2hyEs,
AL i 7 RFEH . Sengyou Catalogue, T55. 51 b5-7.
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that Zhu Fashou was a well-trained professional Buddhist scribe who adhered to
a solemn bodhicitta (bodhayecittallpariClamya) vow.

This raises the question: who taught the foreign Indian monk Zhu Fashou to
write Chinese calligraphy? Was his teacher the senior scribe Nie Chengyuan,
who had been a member of Dharmaraksa’s translation team for the longest time?
He was in fact the oldest and probably most skilled scribe and calligrapher in the

group, Nie Chengyuan certainly would be a chief candidate. ( Table 4 ) In order

to clarify this point, we comprehensively surveyed the records from Sengyou
Catalogue of the important Buddhist scribes who attended Dharmaraksa’s
translation team and had written down at least two Buddhist sttras as listed in
the Table 3.

From the Table 4, it clearly shows that the earliest record of Nie Chengyuan
EAIE in  Sengyou  Catalogue  was  his  translation of  the
Suvikrantacintidevaputraparipccha Sitra ZHE X F#& in 266 CE, and the last record
was his translation of the Dasabhiimika Sitra i —41E# in 297 CE. The time
span of his membership of the translation team was at least 30 years. According

to Sengyou Catalogue, 34 Nie Chengyuan Z&#IE was intelligent and possessed a

firm aspiration to help Dharmaraksa promote Buddhism. He and his son devoted
most of their lives to transcribing Buddhist texts.> According to records in the
Changfang Catalogue,® Dharmaraksa’s translation project began in 265 CE, the

first year of the Taishi era, Emperor Wudi of the Western Jin B & % A8 T F, and
lasted until 308 CE, the 2nd year of Yongjia, Emperor Huaidi B@%F kE—F. A

total of 154 satras and 309 fascicles juan % were translated by Dharmaraksa.

Much of the responsibility pertaining to the assistance of the writing translation

ST VIS H ARSI AR, VRSB E, WA {5 ki, T SR IR SO A, 2% — 4,
A 2 TS, KR BN o B EIETS A S L R IEE.” Sengyou Catalogue, T55. 98 a23-27.
SIS Lo, JFIEE, 2R, Rt fi, R AFE, JECHEHE S SR B SRR,
MBI MELL LM A 3, S BRI 0E, KOEPT LU R &34 Jith.” Zhenyuan Catalogue.
T55. 794 a20-24.

o ] X RID MR ERRES:, BEIEE A,  BEVER = RERE R E, MR R AR,
AGEEMREEIE, MR, %IAWBRAIE, RXRWHKGUE,  EEE KT A,
JCRITERTIS - 53, FEAT Tl Az BB, Bl 2, 11 v 4 M Rt — P S T,
i =RERE R« =T, P RE L+, RIS Changfang Catalogue. T49.
64 c14-23.
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team was given to Nie Chengyuan “[EE T BAEHEYBEBHMRZ ( T49. 64
c19-20),”%7 who had been working as a scribe for nearly thirty years before Zhu

Fashou (292 CE), Bo Yuanxin & 7tf§, Zhi Fadu X£E ( 297 CE), Kang Shu B%,
and Bo Faju & 48 (307 CE), joined Dharmaraksa’s translation team. Thirty years

was unquestionably a long enough period of time for a dedicated and talented
individual such as Nie Chengyuan to cultivate and achieve a very high level of
expertise and artistry. He was probably the teacher of the other scribes, both
Chinese and foreign monks. Who else amongst this group was more qualified
than he? Dharmaraksa translated these stitras in Chang’an or Luoyang, two cities
where Nie Chengyuan was also active. His calligraphic training may have been
directly influenced by the Central China or Zhong You’s model calligraphy.

The aforementioned information indicates that Nie Chengyuan was the oldest
and most skilled calligrapher in Dharmaraksa’s translation team and was active
until the end of the 34 century. There is a very distinct possibility that he may
have taught his students to write the sacred teachings of the Buddha in the
standard or the clerical script. We can reasonably assume that, after his death,
Nie Chengyuan’s calligraphy of these Buddhist texts would in fact be copied and
modeled by other scribes and Buddhists. It is also noteworthy that in the above
discussion of the scribes and early Buddhist calligraphy, the written vow in the
colophon of the Buddhasaogxti S(tra (296 CE), and the Acaladharmamudrd Siitra
HHVERNFE (294 CE), written by Zhu Fashou, 2{5% without question proclaims
that Zhu Fashou was a well-trained professional Buddhist scribe.

In short, one of the most distinguished calligraphers, who worked as a scribe in
the translation team of Dharmarakéa “Z75:#, was the Chinese Buddhist scribe
Nie Chengyuan #7&%. He played an extremely important role in the translation
team of Dharmarakéa because most of the translated texts were directly
transcribed; or he played some other role, in providing assistance to
Dharmaraks$as’ translation team. His calligraphy was probably modeled and
learned by many foreign scribes in the translation team, and it may be presumed
that Nie Chengyuan’s own calligraphic style was similar to the manuscript, the
Buddhasa o«cgxti S (tra, which was copied by Zhu Fashou.
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2.3. The Sogdian Buddhist Scribes

According to the Biography of Eminent Monks @{&1&, in the Three Kingdoms
period, ( 220 - 280 CE), there were Buddhist monks from the Western Region of

Kangju%® with the family name of “Kang E”or “An &” who were skilled in
Chinese calligraphy.?® They participated in translation teams to become scribes,

such as Kang Senghui, BEe (? - 280 CE), a Sogdian,® whose ancestors came

from Kangju BEJE in the Western Region.! ( Table 5 ) Kang Senghui B{&& was
an accomplished calligrapher and Buddhist scribe.®> The Sogdian Buddhist
monks, Kang Shu EE¥%, and Bo Faju BJEJE transcribed the Lalitavistarasiitra
HHERE in 308 CE.®* These surnames related to their geographical origins, Bo
Yuanxin & 7t{§ and Bo Faju &’£4E, having the surname Bo&, came from Kizil.
Zhi Fadu’s X J£E surname indicates he came from Yuezhi, and Kang Shu BE%,
with the surname of Kang, indicates he was a Sogdian from Kangju B J&. Both Bo

Yuanxin & Jtf§, and Zhi Fadu %%, collaborated with Nie Chengyuan ZFE#&IE
to transcribe the Dadabhiimikasiitra #ifg — Y1 E#& in 297 CE.

The colophon of the Lalitavistara Siitra from Sengyou Catalogue recorded:

SRR, HOEHER L. IERE. HARRMEEB TARM. S EHEREE. B, DIEMER BRI .
TEATHI2 2 NBLT ARG AT 22, DI s, ROCEfa i E . BRGNS S0,
WPPRHERBIHILAE.  MARAMACEHOER RETIREHE.  UREHE (247 CE) ERE
BN KEAGATIE.” Sengyou Catalogue, T55. 96 bl-7; ", WEFE. HAEHEE A, S5 77 RERE Bf o o8],
Jk#t K ALK 1 RBL” Biography of Eminent Monks, T50.370, c24-25.

% Wang Naidong. FJ5FR1991. iz B BL-PEETAZM: PalgEiL0M  (Silk Road and Chinese
Calligraphic Art: Outline History of Western Region Calligraphy), #rsm AR+t Xinjiang People's
Publishing House, Wulumugqi.p.88.

60 Sengyou Catalogue, T55. 96 b1-7.

SUE R SRR AR, B SAS, BEm EAMEAER EAE, EMKOSELE, SR AIE,
SAEZMT LI A, WREESY, BEEUHENER B0, W R E A, G LIE R AR (280
CE) .” Sengyou Catalogue, T55. 97 a12-17.

2B, HOERERE A, R R, JAR KA E, B T 220, SRR =ML, BRI, BT ik,
Fy BT, B, WIfE =5, WK, ROCEIEZIT: », R RIS SCH,” Biography of
Eminent Monks, T50. 325 a13-17.

63 T55.0048b28.
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“on the day upoladha A5, in the fifth month of the year wuchen (JXIR), the 2nd
year of the Yongjia reign (308 CE), the bodhisattva $ramalla Fahu A% was at the

Tianshui Monastery, where he held the foreign (hu-version) text in his hand, and
delivered it into Chinese orally. The sramalla Kangshu and Bo Faju were scribes,

and they wrote down the (bishou Z32) texts.”64

LZEL “KEZHFE (308 CE)ABEXRRAALRE, SEEIMEBERKS,
FHHAE OEBS BEZE DHER BB

Since both Kang Shu %k, who was Sogdian, and Bo Faju f{%4f, who came
from the Western Region, joined the translation team as scribes to transcribe the
Buddhist texts into Chinese, they may have learned and studied Chinese
calligraphy previously for many years.

A point to consider concerning the identity of the Buddhist scribes from the list
in Table 2, is that there was an increasing number of scribes from the Western

Region who joined Dharmaraksa’s translation group after Zhu Fashou Z%H.

From the late Eastern Han onwards, the Sogdians immigrated to the Central
Plain along the Hexi Corridor and inter-married with the Chinese.®> They were
astute merchants conducting business along the Silk Road, and were also
accomplished horsemen, hunters, and craftsmen.t In the Northern and Southern

Dynasties, the term “Hu” #f or “Zhaowu Jiuxing” BE LI, referred to the nine
family names of the Sogdians and represented families of the same origin,
Kangju, such as Kang B, He i, Shi %, Shi 1, Cao &, Mi K, An &... etc.&
(Table 4)

64”4LH%:1’“‘, KECHRBRERREA, ATEEREDMIEME, ERKSE FHIADESTS, WHEZH,
P ERER BIEE.” Sengyou Catalogue, T55. 48 b28-c1.
65 Wu Yugui RER 1997. N SERAAN L IRE BT (Research on the Sogdian An Family of Liangzhou),

Journal of Tang Studies, 1997-3, At 5K £ Peiking University, Beijing. p. 303.
6 It was said that Zhu Geliang 7% &% cooperated with Sogdians to defeat Cao Cao ### in the Three
Kingdoms periods.

& Wu Yugui R & 1997. p.303.
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Table 5: Sogdiana (the region around Samarkand that straddles modern-
day Tajikistan and Uzbekistan) as the Nine Jeweled Clans (zhaowu jiuxing

i3

Clan Chinese Regions in Central Asia

An % Bukhara

Cao £ Kabudhan, Gubdan ( north of the Zerafshan River )

He fil Kushaniyah ( between Samarkand and Bukhara )

Kan B Samarkand

Mi X Maimurgh ( either southeast of the Zerafshan River or Panjikent )
Shi :d Kesh ( modern Shahrisabz )

Shi f Chach ( modern Tashkent

From Valerie Hansen, The Impact of the Silk Road Trade on a Local
Community: The Turfan Oasis, 500-800)

2.3.1. Kang Fashi FiLi#%

According to records from Buddhist literary resources, some types of script
which were used for Buddhist calligraphy were standard script Zhengshu 1E3,
cursive 5.#, and cursive-clerical Caoli H.5.68 As cursive script was in the early
4th  century that the now famous and accomplished Wang Xizhi,
E#Z (ca.303—361 CE), under the influence of cursive style by Wang Xizhi, a
type of faster writing “cursive-clerical” was developed. According to the
Biography of Eminent Monks, there were two Sogdianas from the Western Region,
Kang Fashi HilLiiand Kang Xin JENT, contemporaries of Wang Xizhi
F#Z2 (ca303—361 CE),® who were both famous for copying Buddhist satras
and skilled at writing Caoli #.%f. The public was very impressed by their style of
calligraphy. They had the ability to copy the Wang Xizhi style so precisely that it
was impossible to distinguish theirs from the real thing.”0 There are no existing
manuscripts or fragments of Kang Fashi {4 or Kang Xin FET that have been

6 See Appendix 4 in TSUI Chung-hui (2010) PhD thesis, p.423-425.
o “HEILER (c374) IMEFREZD), MLAEEGNS, EEAET, O ARESEREE, MRS R,

PENFEL 2], S22 Reil, X S LB .2 ,” Biography of Eminent Monks, T50.348, b2-5)
70 Ibid.
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found to date, but given what is stated as historical record, it may logically be
presumed that the Buddhist scribes from the Western Region were quite capable
of writing high quality Chinese calligraphy in the 4th century which was at an
equally high level as that of the calligraphic sage Wang Xizhi.

2.3.2. An HuizeZEH| (307-313)

As legend has it, a copy of the Mahaprajiiaparamita Stitra made in Standard Script
was written by a Sogdian Buddhist monk, An Huize % EHI| (active ca. 307—313
CE, a contemporary of Dharmaraksa). The “Biography of Eminent Monks” states
that”? An Huize was not a scholarly and determined boy but, upon reaching
adulthood, he went on to become famous for his eloquence and skill at writing
Standard Script calligraphy 1E# during the Yongjia reign at the Dashi
Monastery Kilisf in Luoyang.”> At one point he made a copy of the larger
version of the Mahaprajfiaparamita Sutra KihfE (BRI AEEFE), totaling ten
volumes of work,” on a particular variety of very fine silk for the purpose of
making it as an offering. The characters of his writing were small, the size of
beans, yet they could still be clearly read.” He sent his manuscript on silk as a
gift to a military general, Zhou Min JiEd, who was a pious Buddhist in the
Western Jin.”> Every indication from historical records indicates that An Huize
studied and learned Chinese calligraphy during the late 3¢ century in Central
China. It would seem so unlikely as to make it almost an impossibility that his

T R ERRIREEICHE, A EMEMEEEE AN TIEEERM:,  EAEPR TR,  BIEATH,
FERARMEEELI A R, — H L SFP W AT AN, RISERSY), TR &, RAMKIER, iE BORE R E 1,
BRI, FHME - RERLE—, &2 —%,  FOUNE o, LA,
DI—ARBL g S R R R OE RS,  SIRNBIIENC ERE, A IOKITIE, A2 RIS AR A,
KEBRTIRIRP G2, g G —8EHE, R LEE RS,  WHREAS TR <7 e R,
WV I XA REER R, R ih SLiM 3 5,7 Biography of Eminent Monks, T50. 389 b9-22

72 Pearl Forest in Dharma Garden, {:50ERHK T53. 0417b05.

73 The larger version Mahaprajidaparamita Sttra K€ copied by An Huize was probably the version
translated by DharmarakCa £ in 286 C.E., it was ParicaviOéati-sahasrikd-prajiiaramita JC3ERE (T
222.8.147a—216b.) in ten fascicles with a total of 25,000 lines.

74 Biography of Eminent Monks, T50. 389 b9-22.

sOCEREB, VkmAL, EHEENE, AL IR A TEORTERGE,  BIZA K—E,
DA\ LR 2, XA ERFEIEE, PN i BB R AT N REAS SRR 2,
LRERSAFIAEMBE D, B EE, NRSMEEEE, FEAMZA TS, MEERE, AREME.L,
A LWIE, —Ry, JAEREIRRARERS, BEIE, MKS—HEER, XAAERN, f B,
AHRR RS, KER AL e SR A, R AR A AL, RBUE.Z DETIR, SCEBORIRIEE,
BB KWBAF LIRS T, kot G EE Tt 0, SROMEE, REBTERE, FIBE,
BBLIE, FRRIIE Y, TS RLR, WESSEEREATE LS s, BRI,
v 1 e i8rm 2" Pearl Forest in Dharma Garden 1596ERHK, T53. 417D.
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Standard Script calligraphic style was not influenced by the Zhong You
tradition.”®

3. Conclusion

Before the invention of printing technology, the ancient books, or Buddhist texts,
were all dependent on scribes for copying. Despite their immeasurable
importance, these scribes remain unknown and were ignored by historians or art
historians. In the process of spreading Buddhism into China, Buddhist monks,
translators, scribes, and members of the laity joined translation teams to translate,
write down, or copy Buddhist texts. Examining of the calligraphic styles of
Buddhist manuscripts based on an analysis of early Buddhist scriptures before
500 CE and the calligraphic styles used by Central Asian Buddhist translators
and scribes in copying Buddhist texts, it can be concluded that the Standard
Script was the main writing script form used in copying sacred sttras before the
5th century. In this paper, we also explored the identity of some important
Central Asian Buddhist scribes during the period when Buddhism was initially
transmitted into China.

76Sun Chuanpo F#{H#. 2007, frRlE P AR A F H HALB RO BRI (Origin of the
Calligraphy of the Buddhist Manuscripts of the Northern Dynasty Unearthed from Turfan in Liishun
Museum Collection), K#3T#, 2007-11, http:/ /www.whj.dl.gov.cn/info/158883_179189.vm.

“EIRESRERRRO IR O 1 R RS A RIR A RORR A A B RS ATER TR T, Tt R R,
A HIRR S AR e RS A D, 1AL HGH A R TR AR R A T Ao AT,

H.2 DUBUR ESHE 2 SAAEATHIIE, R = Kb AL sl e R AR B 2 e
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Figure 4. The earliest existing Buddhist manuscript, the Buddhasaxgxti S\tra,

FEMREELR dated 296 CE, was found at the Buddhist site, Toyuq, in Turfan in
1908.

From : Chinese Calligraphy, p.147.
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FaMAERN (FE) (R ()& TIAF R

1450 27 09 1452.34 10 1455 37 01 14642421 1458 32.08

14561615 1450 26 01

HLEERE (23%)
Figure 1a. Fragments of the Buddhasaogxti S\tra F{# E£4E, Ink on paper.

Dated 296 CE (the 6th year of Yuankang reign in the Western Jin?4 & jtHi /S 4F),
excavated from Toyuq, Turfan.

(The picture was reconstructed from several fragments of the Buddhasaocgxti
S (tra. The largest one on the left went missing after it was first published in 1915
in the Seiiki koko zufu. The 14 smaller fragments on the right were rediscovered
during a research project conducted by the Liishun Museum and the Ryukoku
University Library from 2003 to 2006.)

From: Sl AF R0 88 H T SCHR#EEE  (Selections of Chinese Buddhist
Manuscripts from Lushun Museum Collection) p.2
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Figure 5. The colophon of Buddhasa ocgxti S (tra

It records that “Nie Chengyuan took down in writing bishou; and the upadhyaya
disciple, srama(la Zhu Fashou *2{£% bi [wrote, copy].”

EES VS IRy S ety = I

From : Nigensha, 1967. Rikucho shakei sha N#%E5#£4E (Collection of Buddhist
Manuscripts of the Six Dynasties), p.1.
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Figure 6. The Siitra on the Metaphor, B8 i & m

Dated the first year of Ganlu reign in the Former Qin (359 CE).

359.24 x 239.3 mm, ink on paper, (figure from Chinese Calligraphy, p.170)
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Figure 4. Evolution of styles of Chinese calligraphy

The transformation of various scripts from Clerical Script in the Han Dynasty
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Figure 5. Dhammapada S84, attributed to Zhi Qian’s X #translation.

135 cm % 24.9 cm, scroll, ink on yellow hemp paperZ FF#E,

Gansu Provincial Museum collection,

BEEEEEE (Selection of Dunhuang

From : Xu Zufan %#%®#5&E, 1985,

Manuscripts Calligraphy)
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Figure 5a. Enlargement of
calligraphy of Dhammapada
A

Figure 6. Portrait of Zhong You

From: Shodé zenshii, V.3, p.24.

Figure 5b. Biography of Sun

Quan (in History of the Kingdom

of Wu) =[5 REFREE, retaining
strong influence from the

writing of bamboo slips.
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w7 i R (T M)

Figure 6a. Rubbing of Zhong You Memorial Recommending Jhi zhi B Z=[E 3,
12.6 x 40.4 cm
Wei of Three Kingdoms, 221 CE, was a work of the later phase by Zhong You,

From Zhen Shang Zhai Tie EE7Z5H4, a model calligraphy book of the Ming
dynasty, Palace Museum, Beijing.

From: Shodé zenshii, V.3, p.111.

318



